Academy'r'emembers Wali |
on his birthday

Rohit Verma

JAMMU, Mar 8: As a tribute to
the legendary painter of Kashmir,
the late Dina Nath Walli, Jammu
and Kashmir Academy of Art,
Culture and Languages has
mounted an exhibition of his
paintings at the Kala Kendra. The
exhibition was inaugurated today
by Vijay Bakaya,. Member
Legislative Council, who was also
the chief guest on the occasion. He
was accompanied by Zafdr Igbal
Manhas, Secretary, Cultural
Academy, Savita Bakshi, addition-
al secretary JKAACL, Shamima
‘Akhtar, Additional Secretary,
JKAACL, Hasarat Gadda and vet-
eran painter Triloke Koul.

The displayed works were water
colour landscapes in which the
artist has captured the pastoral
'beauty and life of his native
: Kashmir.

The handling of water colour is
an uphill task compared to other
mediums, because every stroke or
patch becomes final once applied.
A close parallel would be theatre,

which because of its ‘live’ nature
leaves no room for retakes. In this
regard, D.N. Walli’s virtuosity as a
painter is flawless as is demon-
strated by his deft strokes and the
freshness of colours used. :

His realistic works depict the
charm of the Valley in its varied
moods, seasons and times; its ver-
dant landscapes, paddy fields,
snow clad mountains, the dazzling
splendour of its rivers, lakes, gar-
dens; the life of its shepherds, with
poetic overtones and unmatched
transparent layers of colour. -,

It is significant that D.N. Walli
was also a poet known by the pen
name ‘Almast Kashmiri’. He has
two Kashmiri books to his credit
viz. Bala Yapari written in 1955
and Sahraaveyk Posh written in
1978. He bagged numerous
awards and accolades in his life-
time including the Maharaja's
Gold Medal from Indian Academy
of Fine Arts; Calcutta in 1940,
ATFACS Veteran Artist Award,
1996 in New Delhi, Saraswati
Samman by Kashmir Vichaar
Manch, New Delhi, in 2004.
Apart from

A chief guest Vijay

Bakaya, others
who addressed
the gathering
included Zafar
Igbal Manhas,
.| Savita Bakshi,
N-H a’s s arat
| Gadda, Triloke

Koul, Aiyaz
Rasool Nazki
and Tej Krishan
Walli (son of
D.N. Walli).
Walli’'s daugh-

ter, Usha Koul,
recited two

Lal‘e Dina Nath Wali beside his paintings in water colour.
—KT photo/Rohit Verma

songs penned by
her father.
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W}alli’s paintings
on display

TriBUNE NEWS SERVICE

Jammu, MarcH 9

The paintings of late Dina Nath Walli, aka Almast
Kashmiri, a renowned water colour artist from
Kashmir and also Kashmiri poet, have been put on
display at Kala Kendra. The exhibition is a tribute
to his late father by Dr TK Walli, who is at present
living outside the sate. “Its the ninth solo exhibition
of my father who has also authored some books of

. poetry,” said Walli.

“The untimely death of his father left a deep
~ impact on Dr Walli. Right from his childhood, he
| evinced great promise for drawings. Walli’s love ‘
_k for nature and his deep observation of human | |
'tpmotmns and deprivations also found an expres- I
. sion in poetry,” he said.
~ Noted art critic, Ravinder Kaul believes that

Almast Kashmiri was truly a gifted person and
~ bestowed with enormous talent. “There may be
many who know about his two artistic traits, art |

and poetry, however, hardly any one knows |
about his another attribute that he had been an
ardent lover of good music, classical as well as
light-classical,” he said.

“Those who had the opportunity to attended
mushairas in which he participated, know that he
used to sing his self-composed poems in taranum,”
he added.

According to him, “Almast -- the carefree--, thus,
was a unique combination of an artist, a poet and a
musician. “What better attribute for an artist thanto | |
scale such great heights in his artistic talent as to his | |
paintings decorating the thousands of drawing
rooms in different continents of the world even
today,” he said. |

| In 2005, he developed a low pulse rate due to
- | health problems and finally breathed his last on Jan-
- uary 10, 2006, at Karnal in Haryana. He is survived
by-a son and three daughters. ,,#
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Exhibition of water colors of Late D.N. Walli in Kala Kendra
- Excelsior/Rakesh

DN _W_alli: forerunner of

Excelsior Corospondent

JAMMU, Mar 11: The five
day long exhibition of watercol-
ors by late Dina Nath Walli
showing at the Kala Kendra, is a
significant art event in the winter

capital as it is first time that such .

large number of works by master
artist of the state has been exhib-
ited here.

Mostly landscapes, the water

colors on show, for their master-
ly depiction of details and the
topographical feel emerge as
most representative views of the
picturesque Valley, his birth-
place.
Called as the forerunner of
~ art in the state, such is
D.N Walli’s fidelity for realism
achieved through deft strokes of
transparent water colors, that his
paintings are enough to give the
feel of the people and landscapes
of Kashmir to any one who has
never been to there. It is for this
quality of being a true-to-last-
detail topographical and ethnic
visual document of Valley that
his paintings were much sought
after by tourists as souvenirs to
be carried back home.

Born at Badyar Bala, Srina-
gar, in 1908, DN Walli’s inborn
talent in drawing was chiseled at
Amar Singh Technical School
under the tutelage of Sat Lal
Koul who also advised Walli to
go for further training to Kolkata,

L B A

~art in state

At Kolkota where he worked
as designer in the Alfred Theater
Company, DN Walli came -in
contact with great Percy Brown,
the principal of Kolkota Art Col-
lege, who also extended his
patronage to him.

After coming back to Kash-
mir, he concentrated on land-
scapes and drew every nook and
corner of picturesque Kashmir.
He became a flourishing painter
between 1940-47 and by 1950’s
he started holding one-person
shows in all major cities of the
country. His paintings finding
space as center spread in popular
magazines like Illustrated Week-
ly made him a painter of national
fame.

DN Walli who shifted to Kar-
nal permanently in1982, to live
with his son Dr T.K. Walli, was
painting till 2004 and he breathed
in last in 2006.

His master pieces of haunting
beauty that seem to reflect the
soul of Kashmir, the chronicles
of time and space, are part of the
artistic heritage of J&K.

Zafar Igbal Manhas, Secre-
tary, State Cultural Academy,
said that keeping in view the
artistic and cultural value of DN
Walli’s paintings, Academy will
also host the show of his works in
Kashmir so that the new genera-
tions can have an idea about our
artistic legacy.

i o - o



KASHMIRI AII'I‘IS']‘E’S
ONE-MAN SHOW '
By ARIES

Sardar K. M. Panikkar inaugu-
rated an exhibition of paintings by
Dina Nath Wali at the All-India

Fine Arts and Crafts Society's hal)
This is the nartiste's

on Wednesday.

“A  Village

Lane” (water
colour),

a painting by Dina
Nath Wali

first one-man show in the capital.
One of the leading artistes of

Kashinir, Wali  has presented 150
paintings on view, all done in water
colour.  Hailing  as he does from

the land of the “Tourist's Paradise’,

it is from his native place that he
has dvawn his  inspiration. The
music of the running brook, the

snow-capped mountain peaks bnth-
ing in the vermilion tint of the sot-
ting sun, the colourful flowers and
foliage of the Kashmir valley have
but a special message for him.

In short, he has altempted to de-

pict K: m]mm in g1l s  wvarious
phases. Unlike others, he has {r]-
ed to cxpress  through the difl)-

cult medium of transparent colour
and, in mosl cases, he has succeed-
erl, - A sensitive landse: ape painter
Wali has an unmistakable eye for
observing nature from different an-
gles. While he has a senuine fen).
ing for expression he has, at the
same tirne, lll\{,l] care to avoid use
of unnecessary -heavy colours.

Done In strietly seademic
some of his works are,
as refined in treatment
realistic in appeal.

slvle,
therefore
az they are
Speclal men

tion mnxy  be made of ‘A Village
Liane’ (7% and 81).  ‘Harvest 1
Kashmir M and A Village
Shrine’ (12810 Amone ollers  de
sepving notice  are ‘Waterway to
i1l Tl Ou Mar Canal
e and CHpusebost on Dal Take'
t150
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Kashmlr Valley

~ Paintings On |
View In Clty

Views of the beautilu] valley of

Kashmir are provided bv Mr. Dina
Nath Walli in his one-mian show
of paintings™ at the Jehanglr Art’
Gallery, Bombay. The  exhibits,
which  number 200 in  all, are
landscapes, and they come a wide
range of beauty spots—knowrn as
well as unknown.

The artiste's forte is lnna':cupevq
painting in which he appears to
have acquired deep insight and
experience. IHis style of painting
is direct representation in water
colour which he hag followed in a
consistent manner,

Having been a resident of Kash-
mir Mr. Dina Nath Walli has had
the advantage of ' observing, all
the while, the changing moods of
Nature and their manifestations;
and he has, thus, found ample
and varied material for painting
in the scenery of Kashmir,

Landscapes based on a com:
mon subject are nat unhkelv to
sufter from the fault of itono-
tony; but in the present case, the
artist has tried to treat each as
an individual subject by sugmest
ing through colour = schemes a
tones, seasonal and, atmospheric
effects and diurnal *variations of
+light and shade,” This point wiil
be illustrated by the gbvious dif-
ference between a nocturne—
“River Jehlum at night" (33) and
“Jehlum at evening (108).

The visitor should find, among
landscapes, some vivid impressions
of seenes with lakes, house-hoats,
water-falls, snow 'and mountains.
Two bazar scenes (173 sand 174
ond “Lake MﬂlPat" (73) also de-
sorve notice,

-1 G V.
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With the best compliments: —
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Artist’s
Paintings
Exhibited Here

Express Staff Reporter-
The exhibition of palntings by
. Mr. Dina Nath Walli was open-

ed at the Jehangic At Gallery,
Bombay, by Mr, 8 1. I'atil on

Friday evening.
LTE ifa

in l!n:.1!r:<.y." =afd Mr,
I"xhl “that the greatest percent-
‘mge of art lovers in India are to
(be found, T have no  hestitation

Uin saying this.”
He added that the Jehangle Art

Gallery, presented to the citizens
by Sir Cowasji Jehangie, was
symbelic of this apprecialion of
art,

The Arca Commander's  wife,
Mre=, Dihargallkar, indroducing the
tartlst 1o the  laroe githerlng
Ppresent, soid that his slrajuhtfoe-

Jward landscapes
heauty
enece.
Dina Nath Wallis
Dpaintings copfinst
and technigoe

coptured

the
of IKashmir, for

perman-

waler
hoth
o fhat

colour
in style
[avoured

by Bombay artjads cEpecially the
Progressive Avtist=" Group. He
painls directly in transparent
colours, and as one eritie =aid-
“The great thing about his paint.
Ings is that one is happy to live
with them life long”

He was born and educated In
Srinagar and  wis  awarded n
1820 a gold wmedal by the Jammen

and Washmir Governmen! in ap-
preciation of his good work,

The oxhibition will 1emain open
at the Gallery daily frem 10 am.

to B pm. Ul Fehrusey 3.
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. Panikkar Opens
Exhibition

IBY A STAFF CORRESPONDENT]

An exhibition of 150 water
colour paintings of Kashmir by
Dina Nath Walli was opened at the
All-India Fine Arts asnd. Ceafis
Society hall, New Delhi, gn Wed-
¢ pesday by Mr K. M. Panikkar.
i\, 'The first thing that strikes one
~ mbout Walll's paintings . is their
. straightforwardness snd realism.
| This is understandable when one
. realizes that the artist’ has catered
. especially to the taste of tourists
who are keen to earry with them
pictures which may remind them

of the fascinating Kashmir land-
+ scape. :

% ° Thix is not to say that the paint- |

wdngs are merely illustrative, There

''is prettiness in the = transparent|

i“water colours and pleasing tints
. ‘which Kashmir’s ~ scenic beauty
“affords in such abundance. The
‘. spirit of the enchanted valley has
"been caught with skill. =~

By PAINTER'S HEAVEN
Kashmir, as Mr Panikkar point-

ed out, i3 a painter’s ideal. It has

- geasons in which the scene takes
“ on a variety of shdpes and colours.
* The richness of colour—the fiery

autumn  chinar—the milk-white
mountaine or the glossy green
foliage are all there in Walli's

work.

. The variety of landscape -and its

. constant change ‘with the seasons
provide the artist with a wealth

© of inspiration which just prevents
his work from becoming mono-
tonous. It may be difftcult to
escape the feeling that there iz a
zameness running through most of
the paintinge, but that is perhaps
beenv-e almnst all af them are
landseapes even it the wonds are
different, and the style is too con-
glstent. It must be admitted, how-
ever, that Walli wields his brush
delicately and picks his colours
accurately  from nature. And
accuracy Is necessarily a limiting
influence. }

_If to some, theseipaintings look

| like pretty post-capds, it is be-

t.cause the beauty of Kashmir has
to be =cen to be balieved,
The exhibition wil

till December 17. !:lrs'_fnﬂin e

&
—= R |

‘." it P

| £HE INDIAN-EXPRESS’

HINDUSTAN T(MES Dec. ath \A547.

i L
I

‘]-“ Huts On The Bund “—a water colour paintiné by D. N,
' " Walli, S '

 WALLL'S KASHMIR LANDSCAPES
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Exhibition G;\g
Kashmir

Landscapes -
By Our Staff Reporter
NEW DELHI, Wednesday.—&ar-
; dar K. M. Panikkar inaugurated an
exhibition of Kashmir landscape by
Mr. Dina Nath Walli at the galieries
of the All-India Fine Arts and
Crafts Soclety on Old
. New Delhi, on Wednesday.

rican water colours some time
oack, there has been no other exni-
dtion of lapdscapes in the Cavital

1ot be too much to say that Mr.

he stemc b2au
iis paintings an
vith 8 complete picture of that
ains, laughing valleys,
prinps and np&;ling brooks.

This is the

as arrunged a show of his works
n Dethi: they include 150 water
colours painted in the last three
ears. Only If he ‘had selected s
lexhibits with more care, it would
i |have added on to ils effect. &
1 TRANSFARENT COLOURS
The artist paints with trans-
{parent colours and it gives his can-
vases the charm of a romantie
haze. He has a fine sensibility for
colours which are all of a subdued

But the palntings tn which he
has used fewer colours such as In
“Houseboat in  Moonlight”
“Fashmir in Winter”
‘to me the most. “Flower

Hazur” is a richly painted canvas,
which brings out the joy and hap-
pinzss of spring too well.

The
(tll December 1T __
8 pm. daily. g

fr

" openin
(3 good

‘pas artist, he is a soft-mannered.
. calm, _individual who' likes* to
__ ‘gather all that is restful from
‘-‘uthe hurly bmunégk&f -modern  life.

[

Mill Road, |

Ever since the exhibition of Ame-

hat canbe favourably compared
with the present exhibition. 1 will»

Nalli has caplured thé TOIOUT agd |
‘of T Knashmir b
has presented us’

salley, with i's gnow-peaked moun- .
gurgling ,

rst time Mr. Walll

lone and consequently have an]
lirresistable appeal. “Cloud Sha-j
dows would  illustrate  my point!
tu(} :i'lr-'l‘liv"'l_‘{ ]

give him a hearty welcome.

and |
has appealed|
Walla

THE TIMES OF INPIA!

Jorm - 1A 1154
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ARELY a week passes with-
outs another = art exhibition
its' doors, and a very
Ing too.
- This week it is a young Kash-
© . mirl artist Mr.
+Dina Nath Wal-
It who' exposes
his “work to
the critical eye.
A deft hand at
# water colours,
his collection |
% is composed of
24 ldyllic land-
. Wenpes elnbraos
ing all  those
lovely Kashmi-
rl views we all
Eupe - at,
Mr, Walli, is,

Mr. Walli

I know, rather diffident about
his work in a place where the
current rage is for all kinds of
complicated modern art-forms.
~1 But for all those who like rea-

listic paintings his work has a
timeless charm and they should

A musician and poet as well

FREE PRES
JOURNRL

TJom. 30“-\ Q54

|, WALLI PAINTINGS
< SHOW OPENS

Kashmir Artist
* BOMBAY, Friday. ,

An exhibition of ahout: 300
paintings of Shrl 'Dina Nath
Walli was declared open today
by Shri S. K. Patil, President of
the Bombay Pradesh Congress
Committee at thae, Jehangir Art
Gallery. e

Speaking on the occasion, Shri
Patil congratulated the artist for
his impressive paintings and said
these paintings had permanent
aesthetie value.

Shri Walli, who is al=o a poet,
paints directly in transparent
colours. The artist, who halls
from Srinagar had exhibited seves|
ral times  before and wa¥{
alan recipignt of a gold medal by
L Government of Fonshmir,

sy

[

‘i .

exhibitlon will remain open:
om 3 pm. W‘
e | E.



_been integrated and hér very personal
style had gained further distingtion,

In her tirst phase she had roamed

happily ina ehild's purden of verses —

which could also have begn very simi-:

ke 10 Bluhe's songs of mnocence —

that took form to become delightful
images which pleasantly ignored. the
 laws of Newtonian space and its pulls -
- of gravity 10 Noat freely. Colours may

“ have had the strong appetife of pop

_-art, but they did. not sing hvmns of |
praise 10, our consumerist culture ol
_ garish Wfardings and ncon udvertises .

ments but evoked a lost pastoral. Sur-

e
AII 1t
i

4 h'y i
Cfeauted "ol her earlier” phncs have . 3

white hird, !

-"

mahuma. are: m—mnp... Ihn fin
sichivvement i% seen in lhmq

. where. meadow and foliuge: aresul-'
 sused with & halation from the fight of

t‘g’ lhr hvﬂn]en sun fillered hy white cijuds

)

. LTH
S trgals X * platio

W ta hijve reached ¢ ¢ cofvns, : L

et Truition’ Sare: of flﬂ 'hll“)‘ 19, outery of  foot-path in strong red that.

create awilling unwinds ‘in. widely swaying rthythms
she tests il to extreme by uun o ?-

that Joak. like w:ulptured busts,

- gures of Alphonso are’in ‘the iconic,

tis personae in her episodes which 100 about four decades 'ago; loday, they
can tell of deep things with utier sim<. have become-a shade 100 familiar. In
plicily, as in the mﬂ\lﬂs painting U‘f 4 : the case of Vishwanathan too. the figu-
ral style is not innovative;-but he can

-face of the sensuous’and the seosual.
- While the drawings of Santhana Raj

human bcins mbuming om:t 2 duad *this time, Anthony Doss has contri-
o8 S buted two ™ portrait dr

yle George Keyt made {Mhlonuhla.

tantalisingly poise-a nude at'the inter-

+ do not come up to hjs usual high level |

I haze, or the glabicing;
rel‘lmmm from o wel toad retain
‘freshness of a recent shawer ‘i,
All's well that ends well, it plang

selves. Rightly or wrongly resenting
the mondhithle status of AIFACS ab-

2 figures ™ through 'a quiet coumrysldu The g.u out four deeades npo, a rebel group
15, bu

formed the Delhi Shilpt Chakra and ¥
issued brave manifestos which now :'
have to be dug up from the archives. &
Then one day the Chakra leadership -
found it had been austed and Growp 8 .
had taken over. There was somé talk §
of going to the court, bul thut too is 4

. anciént history. And now Group & Has

teamed up with AIFACS o institute |
an all-lndia graphic art exhibition with |
the dcclarcd Inlcntmn of hlahlllsmg |t
asahb

“The larldsr.‘apea uf Mumgem seem ” one in pencil and the other in pen and

in her subscquent phases but apain: of five South Indian pai

" - realistic juxtapositions were alse used, to be the mosl satislying of the wtlu ink. Hh HChrist!’is more debmable. It
has

-seek 1o mystify, but only to tell a story

. a8 children, or the old who are ‘wise . posed, the quiet strength.of ihﬂr!tnﬂn- Hellénic sculptire: the head could be
. cmn;h 1o be children at heart el .5 qure grows or one dn Turther, mmem'g that of Poseidon ‘o’ Zgn. m[h |he fe.-

they seem rather

415 1 by the i of

.J-..%

"ulslt_

L{}c

an mlll'

His cxhlhh{m U}hnm:ml Art Cen-
trg) s a labour of love. - He knows
his Kashmir valley realistically as also
thiough the eye ‘of inboccace, In
non-arlistic ferms this space of lfand
has s disharmonies. Yet Walli's
selective  mind . dwells enly on  that
which can  give' comfart:
lakes, upen whose dotus: strewn  sure
. faces slowly saii the groy ‘doongas’
v Through the watery lancs, shadowed
by wecping willows pass these water-
-horme procmsinns and, beyond, the,
snows,  Snows “ln Ctheir ‘whites har-
monizing  with he- greens of  the
soft tice fields, - But Walli' delineates
not only sum.mm, bt .mo spm.u.!
cautumis and ters: A serene’
calm that covers the graves,
colourist, He knows. his tinfs,
sure control, - In sum, he builds up.,
a slate of mind' which is complete,
It is poiniless o’ compare gentes

honest on:‘ i

Anil K,umﬂll' vt unol.'hrr kind
of silence (Dlwoml"Mal Gallery), The
mainter huas lnk.en-on the Lodhi Car-

envirans, of hy now, concrete. soulgd

grealer l)clhl

. and gommunes w

- Afectural, ghosts. y 4
where you CMI

apew," the fréedsy
it

‘mature and anchi-
 Lnuitfal cendezvonuz
“your Jost sclf

beilliant hi

01‘?“'-‘1" ) I‘!‘d’

e T W&tp

“tures of Christ.’ {
g‘ ¢ Dhoomimal Centre has. also spons
isored, at Rabindra Bhavan, an exhibi-
|4 I:Ql\ of the paintings of Dina Nath Wal-.
A
@

‘E locales of his [ovely land in

Seventy-seven today, Walli who.
¥ hails from Kashmis has painted many

This is a very good tlcw:lopmcnt
even if, just at present, most of the

; and power; . artists seem to be trying out technique. |
- with a great difference. She did not? s ‘the Dhoomimal Centu. lI i‘l fm hummms 10 have been rather easily

While mixed media works predomin- ¢
ate, even the simpler techniques are |
giving a good account of themselves, |
The woodcut, when handled by amas-
ter like Haren Das, yields outstanding

results. but even ]:miors like Arun =
Pankaj are presenting fine prints, con- 4
serving and wtillsing the groin of the
wood; and Subudha Ghosh has a fine 4
linocut with dramatic chiuroseuro, In- |

i _;.pnlnm
ﬂd “water  colourist, dom from thie ‘plapricks of the cver wulh her  (Art ' Herila,
fiving. Kala Sangam) we hay
With Karanja? we have pantly haunt- g:?m;_'l.l:::e Im‘:?! rom the. sul

5 s f
ed but e f.cnmily charmed pl«clnml of power., Dark i " hocus roiee
que; fyces, witches mnybe. ay;
waler. colours  are larg

mora exigent  mechanics  of

places,  Where s béauly, cxcept in
old ruins? They have a meaning
which is not (He atiribule of a func-
tional habitation, *
1ligt- rn.aunl:'r to n fl‘:!.h ﬁnﬂ-&c

veni

Kala Sapgem) has opted

waler colours this once. Here is an

ftch In“so vehemently. No wo et
widst who has an eye for smally’ several “ ‘hcm jeh, -
s * T o
Al‘t i Pmmlna 'Luthr

and ! hes with ‘a fyricality tinged with 2 dissonance, ‘by . wirtua of = which™'
exercises an elpeﬂenud craftsman’s gush of humour. She de-idealizes her ascpﬁc square *DF reclan
‘Thiev "are seen’ - cerialin, umuum of .

‘stage lights, but wh;lmi on!y"n. dey one,

ULl taln

‘Fhis unfashionable man isqn: of the the cnsualncss s ‘a kind  of euse, Jast, ghow, Thé simplifications’ |I=|Il°‘
freedom. Such naturalness gives posh out redondant  fitern i

he work a cfsiendly el The palne  (jons,
ter ‘dpes not lubours over smuch. or by, o

objects of aitention.
not azainst”
scene, dn all their casalness.

even

stemin ' for efléeis; there  are’ no.

Ueiraleht lings I, her repertoire only :lule:{um

wliich
dens and the other derelictions In the g0 o Tha e are guite’ at homs co: alry. whi

the  sugerb. Thet
Hc tog ) is selootive, “.,;ln were a lille more snannK m]‘FACS
. 8

Wll\‘\l’lng, wmeandering ones. ‘The, re-

with + her.  However if soie of

‘of eplour n-‘é may’ 15“#
bappl =r.¢'k

The painler brings a
able.

pita Sln*h (ATt He{ltngr.'. 'Trn- quite @ few of -the com
O mather overdone, She didn't have o

: (Ral
van} has put up & corkp'lot uf wﬂ-
mmum  cil drawings, The geomelry. of
: @ i Affadl od n. 1‘m:us‘.}-I mmp;niuml-b #1
| insignificant, - I‘|,I.'H’Jl an ual onsg . a nsahh[ othe Iotricate
Wall. is consummato 85 & ‘Watetl uhjects. And all these she appron- ' emerging human figures,

,_.ﬁn -1 o{ people and romanticised vignettes
¢s THveriki | of |duses an the lake may have a swif-

d!lm;:tl ter appeal, but the mare enduring im:
ddef

 water colour. Genre studies of groups.

taglios of delicacy have been offered 4
by Sengutuvan, Vilas Shinde and Ravi 1
Shankar. Many attempt portentous !
imagery, but the episodes remain opa- i
que like those in nightmares. But the ' i

pact is made by the land with ihe
- intimate of Teeling of locales: stretches
~of river framed undgr the arches of
v, | bridges, the paletie’ finely blended
“Ihey] g,*lth the green of the vegetation, the

tbluc of the water ond the red of

here is ‘a kind

el
rwise, gound thundcmmly.
meany to make us uncomfo
As exorcisl “the  painter ! has!
poteatiality; + yer - dor  the's mohisnt.;
GRS are.. @ 2

a

A hec'mnr;
the
angle egqulies .
ng. iE
wtinpcd mhnidily siriea, her’

-t

nd !;hl Ni ::um »

ily 0.
. m ! r 't“ |“M .__| ML
tre ks no w*w enchan !

that

the non, and in Anupam Sud's “C

women's tinies: Walli is good at the .
of Jighi; Here qam. whl.le the _

g is both transparent and !
momentous in an etching like Krishna
Reddy's “Sorrow of the World™ which |
refers to the sustained agony of Leb ;

e
showing three broading visages behind I
bars,
.+ Krishna Chaitanya -]

it



By Our Art Critic

TII:I-I 77-vear-old Dina Nath Walli
brings inte view, at the Lalit
Kala gallery exquisite eharms of
the val'ey of Kashmir, with over
75 works in waler.colour.
Incredible  depiction.  While
each work is an independent and
earnest  solicitation to the land
of nis birth (o Ingratiale the
inner eye of the artist with its
infinite “roopas’, the whole body
of the work represents, in the
truest senwse the artist-poel’s
“Namaskar” t0 the moving spirit
that expresses Hself in such in-
effable  atiributes of  scenie
splendour: rarely loud evocative-
1y controlled, mulely articulate,
Throuzhout the ages, Kashmir's
idvlliec ana soulstirring form has
provoked generations with con-
templative energies of the mind.
It produced Kalat and Mammat,
Abhinava Gupta, Lalla, Sheikh
Nurudin, Giani Kashmiri, Arni-
mal, Shams Fakir, Khawaja M-h-
mood Ahad Sad Zargar Zinda
Kau!, Mahjoor and =a host of

C D)

others, Being surrounded by
such sylvan scenes, they took
these as their base for their
moves into pure realms of philo-
sophy and spiritua’ism. Walli is
the only poet who moves into the
very core of tha spirit underlying
this enchanting beauly thus bring-
ing out with infeclious attitudes
of love and worship, the plastic
visions of its essence.

He gathers these essences with
no holds barred, and with ease
that defies deliberation or mani-
pulation:  from  crystal clear
streams, foamy whites laced with
sapphire blues, that dance their
way down over pebbly beds that
shimmer and sparkle underneath
the ripples caused by the ever
walting breezes; verdant green
undulations that suddenly termi-
nate into open broad spaces stud-
ded with groves of apples or al-
monds in blossoms; unirequented
mounds and depressions enshrin-
ing mud huls with thatched
roofs, abodes of peace and inner
quietitude, mosques with  high
rising spirals and earth covering
rools wherefrom - peep dawn a
blaze of red tulips o lhe sur
rounding distances. The i

Art

L5 il e A1 <1 hi¥
bas absorbed the engaging beaulyd ~ He captures all this |
of this Jand =1#fth‘2ll its mo%‘v captures a n

and along its clearly demarcated
seasonal eycles, each season  a
m

Kashmir Landscape: Watey cfrlour by

Idyllic Kashmir in water-colours

1 £ s

port. Winter a tingling sensalion
of snows embellishing trees, roofs,
and the wvalley.

The artist's sensibilities are 1n
total communion with the land
and the hfe forms dhat live in
close contact with it. His paint
ings celebrate the children of the
earth. What draws him out en-
chantingly and with repeated gay

abandon, amidst Fhiartgiﬁ\& scene,
season and situalion, a iife’s
multifarious chores, is a close-

circuit relationship befween water,
land, variegated vegelation, man
and his humble abod2. In those
lowly [orms of life, living In close
rroximity to naked amd native
dignity of nature, by ‘the back-
waters of the Dal Lake, the river
front of the Jhelum, along the

D. N. WALLI

banks of Nala Mar (alas, now fill-
ed up, amidst distant open spaces
in the green pastures and hills,
he finds peeuliar inner polse, swif-

contentment, fortitude, and ab-
sorbing slates of unsulled joy
and happi_nqu;_ e L TR
thzt
rarefield light of Kashmir which
eludes all Dina Nathy

is

escription.

yeles 2 i is at his consummate best with ers,
_ m‘p}watlgé vision _1.h_a=|:|__ Jh'f ils inveigling glints auﬁ_r‘-hmd—‘l guffered such graat necleet that

Walli.

as at dawn, dusk and the whol®
course ol the day, on disianl
enow-capped hills and mountain
gladzs,

The work is an impressionistie
study in academic slyle recalling
the Brilish attitudes. There is no
doubt thal he has mastered his
techniqgue and quite often e
achieves the desired effecis with
a sing e wash, ma'niaining all the
relevant details of line, form,
colour and tonal perspective, wilh-
out the need for a second touch
Most of these works are
mentative in character.  The life
and architectural forms that it
portrays are erumbling fast and
withering away. The azency
which is devising ways of re'ain.
ing the Jhelum river front would
well to get in touch with hism and
take a look at the edifying pre-s
he offers of a hifesiyle and [orm
that maintained its eenturies old
cohesiveness  and iniegrity  till
only 3 few decades ago. This
heritage needs to be preserved
and the Nationa! Gallery of Mod-
ern Art, or Kashmir Cultural
Society or any olher organization
engaged in preserving our cul-
tural heritage would answer the
yearnings of futurs generations
of our people, if they pick up the
whele show.

Dina Nath (a perceptive father
gave him that meaningful name
leavirg him an orphan when he
was just a two-yearod) is a po!
of considerable merit and  hos
brought out two volumes of his
ghazals and nazams in Kashmiri.
Refreshingly original, his phras?
has an earthy tang and romes
alive with telling forece. In his
verse, he is again with that grass
roots level humanily which looms
large in_ his painlings. His con-
cerns hring tears to the eyes, His
soul is swayed by the beautiful
village be'les gathering dry leaves

dou.

from underneath the f(rees in
late gulumn. He is enchanied by
watér-weed  collecline  damsels

while they take a br2ather in the
midst of the lakes. Available
throuzhout are traces of Kashmir
Shaivistie thoughts and Kashmir
Sufism that grew indzpendently,
deriving ils energios from Lalla
and Shiekh Nurudin, known to
this day as Alamdar for he kept
alive Kashmir's distinet human-
istic views
Two days ago, 1 happened to
meet by chance Dina Nath, but 1
lialleﬂ to draw him out, in spite
‘of my great effort. Attention em-
; barrasses him. Make a faint re-
mark aboul his truly great ari,
he begins to fidget with his fing-
Could it be that he has

[ £
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' ‘an’ih 1908 in Srinagar (JK), Wali -

- From I\ulbhushan Gupta,

et l‘ﬂ:r T KARNAL l\’iun:h 2
Egom tage goddcss Munni of Calcut-
‘fb 3 Aodcrntlmlrc in the thirtics to |
o hq .+ presentiday - glamour star’
1adhun Dixit may be a long pcnod
Whiv it foves of the audio-visual, but’
j‘ 168 "Mr Dina Nath Wali his gradua‘ i

 tion from curtain painting and calen- . * §

ui4ardesigning‘in the metropolis to !
u;thorank of a renowned artist whose
“wdrks * adorn’’ numerous dramng

gmpgns in India and abroad, the pro-*-

ypfesivas physically painful, mcntally
‘1nstructive but spiritually elevating.

w({abrought up by hisrelatives as he
logt his. father before he was two
yc irs old, Early confrontation with |
.“pdverty ‘and . suffering not. only’
o 1'0 ced him to discontinue his studies:.

" irat{the intermediate level, but also |
,left a permanent Imprcsmn on his

" sehsitive mind which found solace int..

£ ! ngture and music. Endowed with a ~

lr'@cn sense of obscn'atlon, the child

I shpwed carly promisc of a painter

band a poct. Afltér having studied .

i pmnlmg at Amar Singh Technical -

I titute, Srinapar.for a couple of

ydars, Dina Nath migrated to Cal-

i CL}H& in search for a livelihood but .

kept contact'with Kashmir, going

v bick to the idyllic surroundings at
Ic;g,ular intervals,

I_t Was in the city of his temporary

de that Wali met a connoissecur’

1q late Mr Percy Brown, Principal -

demy of Finé Arts, Calcutta .

o later helped him cons;dcrably

H ui his career. In 1940, the Academy

‘i a ardcd,hlm a h.lghl) commended

¢ nfedal to be followed by a Gald'

.* medal by the then Kashmir Govern- .
‘% ment when he held his Grst exhibi-,

it
, Wa
L.l" njir landscape in transparent water
V" colour, however, found [ull express-

if%n wiien he held a one-man show in

on in Nedou's Hotel, Srinagar. -

i's solc passion for painting Kash--

1954 in Bombay at Jechangir Art:
Gallery which was inaugurated by

, late Mr 8. K, Patil. The show earncd !/’

" him rare rc\n.cwu. Indmn Exprcss,

r;gai

1

: iy - :
A work of art in water paliit by Dma Na!h Waii
M. Panikkar. Wali had taken thc Sccondly, he has not r::ccm:d Sta

Bombay wrote: “*The great thing ab-
out his painting is that one is happy
\ to live with lifc long. Spurred by

favourable medin attention in Bom-

’

4 “"“Jmﬁ“ﬁuaﬂy{aevaung AR ]

. bay," Wali held'another exhibition |
‘«the same year at the All India Fine -

Arts and Craft Society Hall, Delhi

. which was opcncd by late Sardnr K

capllal s art world by storm. Laud-

‘ ing his work, the Hindustan Times

said: Wali wields his brush dciicngcly L

[+ 00 S o8

“and' picks his colours accurate

" from nature. Commenting ‘on b
icanvascs which had “the charm ol
romantic haze™ the Indian Exprel

. Delhi wrote: It will not be too mu
"1 to say that Mr Wali has captured t
i _Oolour and scenic beauty of Kashn

. in his paintings and has presented!
» With a complete picture of that V;

£ ley, with' its snow- pcaktd ‘moi
[tains, laughing valleys;*
5prmgs and npp].mg broo

Nt:xt year, Wali pubhshcd his ﬁml

sﬂrol
":-z *

*lection of poems ‘Baala Yapaari!

.&ths side of the mountain under;

.. pseudonym Almast -— the Ecsli

" one, followed by another collec]
iU 1in 1977 Sahraavuky’ Pash'(dc!

ﬂowcrs) which made him “‘on
- the few - scl[-rtcordl:d Kushl‘.
' poets to date”, 1 E

. The versatile penius had arrived on;

-art and litrary scene of the count

i1 ,‘_ conducting many more exhibiti
- ;. of his paintings. Even in 1985, wl
2. the water “colourist - was seven

seven Dhoomimal Centre: spé

.+ sored an exhibition of his painti
" at Rabmdm Bhawan, = _.: i

In a [orc\wrd to his 'Album of PEIL
+.4 ings'; late Mr M. S, Randhwa, pru

“dent All India Eine Arts and Crniu
Soc:cty, wrote: It has 'a’ romantl

“'charm and haun:mg beauty whicl

. casts a spell on the viewer. I belicv|
this is due to the fact that the souro
0[ hls insplrallon is nature.:

LT
i

§ :. '_I‘hough Mr Wali continues to pamtf

! the “Youthful old” age of 5 at q
son’s residence in Karnal, heisasg
man ; today. for’ I.mnspa.rcnt wat

" colour painting is a dying art. It h

‘been replaced by modern art whic
to quote’ Mr Randhwa, *concei

.many sins of omlssnon and comm

~ston’, ¥ -’

r:cognmon for his work because g

. cumstances have forced him to Li
)

away [rom the limelight.: i

i
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One of the ladies has her hands painted with henna while others loak on.
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‘Incredible India’ on display

Artist ‘preserves’ Kashmir:

By Boie Conrad Dublin
Arab Times Staff

KUWAIT CITY, April 25: The idyllic
place that was Kashmir, which to many
was “paradise on earth,” may no longer
be the same today but its once breathtak-
ing scenery, its people and their way of
life as well as other vivid images of its
enthralling beauty, have been preserved
for posterity by one of its sons.

Dina Nath Walli's works in watercolor,
presents to viewers the spectacular beauty
of his native Kashmir. Breathtaking
sceneries of snow-capped mountains, lan-
guid lakes, meandering rivers and bub-
bling brooks are captured along with
vignettes of the lives of its people, all cap-
tured in all its visual splendor by the
Kashmiri artist, can be viewed at the
“Incredible India” exhibition at the Dar
El-Cid Exhibition hall in Jabriya.

The exhibition, which wus npened by
-HE. the Ambassador of India to Kuwait

g g g g

Swashpawan Singh also presents a wide
variely of Indian artifacts belonging to the
19th century, that reflects India’s rich
artistic tradition.

Also among the exhibits are collections

of pictures taken by Tarek Rajab during a .-

sojourn in India in the early 80’s and as
recently as three years ago.

The exhibition highlight was a henna
hand-painting session with a good num-
ber of ladies having their hands painted
with intricate and artistic designs, and
having bangles custom-made on the spot
by an Indian artesan, according to one's
choice of colors.

Members of the diplomatic communi-
ty, local dignitaries and prominent mem-
bers of the expatriate community in
Kuwait, graced the exhibition opening.

The “Incredible India * exhibition of
walercolor paintings by famous Kashmiri
artist Dina Nath Walli can be viewed at
the Dar IE-Cid Exhibition hall in Jabriya
and will run until Saturday, May 8.

R
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By Chidi Emmanuel

KUWAIT: An exhibition of
watercolours by renowned
~ Indian artist Dina Nath Walli
" opened Saturday at the Dar
El Cid Exhibition Hall in
Jabriya. The culturally rich
exhibition is sponsored joint-
ly by the Tareq Museum and
the Indian Embassy, and will
continue through next week.
The exhibition also features
dramatic live performances
by Indian artists specialising
in making bangles and ol
painting.

There are a wide variety
of 19th century Indian arte-
facts on display, which
reflect India's rich artistic
traditions and cultural her-
itage reaching back thou-
sands of years. The exhibi-
tion also depicts the lives and
vocations of various peoples
in India, as well as India's
diverse climates and sea-
sons, flora and fauna.

Speaking at the exhibition
opening, Indian Ambassador
Swash Pawan Singh
expressed delight with the
exhibition, “It portrays a fas-
cinating aspect of the incred-
ible variety of India's artistic
legacy.”

Dina Nath, 96 years old, is
known throughout India as
one of India’s great artistic
masters, with a remarkable
legacy of multi-media work.
His incredible watercolours,
on display at the Dar El Cid
Exhibition Hall, are expres-
sive of the rich colours and
splendour of his native
Kashmir, capturing, as well,
the alluring beauty of the
area's ecosystem. The artist
presents in his watercolour
‘vignettes' the lives of the
people set against a panora-
ma of snow-capped moun-
tains, bubbling brooks,
meandering rivers, placid
lakes and rural pathways.

In closing remarks, the
ambassador thanked all who

Ku,w}u,k T;\MU) cl,t (Lﬁo\i 200y

i -

Pt

{top). Picture above shows some of the visitors.

for presenting this fine collec-
tion, and for bringing to our
Kuwaiti friends and the larger

attended the opening, "We are
grateful to the Tareq Rajab
Museum and to the sponsors

warks of Indian artist on display

Indian ambassador Swash Pawan Singh with guests and organisers of the exhibition

community in Kuwait,
glimpses of India’s quintessen-
tial artistic heritage”.
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- Kashmiri Muse

AR WALLI the well-known
} landscape painter from
| Kashmir after his recent exhibi-
tion in Delhi, shows another
facet of his creative genius by
coming out with this bougquet of
Iyrics in his native tongue.(The
artist in brush shows himiself

capable also to weave fine word

pictures in musical language and
of popular appgal-%.fﬁ;f-' -

| “Qweetness of life is poetry.”
‘yuns the Chinese maxim, but Mr
“Walli unlocks this fund of joy
hoth with colour and with words.
|Kashmir has been well-known
as the home of soul entrancing
poeiry from the hoary past to
the time of Mahjoor, the rhythm
and music of whose ditties
charmed even Tagore's ears.

“ Almast,” when really frenzied
and possessed by the Muse, can
| well keep the honoured tradi-
tion alive.

The present collection of his
lyrics and ballads is simply an
earnest of what is to come next.
Sweetness and :
these songs and many lovers -in
the valley wiil find ample relief
by putfing to music any of these
ditties. he verses are in sim-
ple and pure Kashmiri with
very little borrowing irom
learned classics and are fresh
from nature like a spontaneous
fountain.

The poet touches themes ol
everyday life and some com-
monplace thoughts — complaint
of a poor maiden; laments
of a widow: plaintive ecries of
lovers; neglected village beauty:
sweet and charming labours of
a rustic lass: young and bloom-
ing maiden wasting her charm
in gathering rushes from the
lake: the moon; lovely Kash-
mir; or a peasant _woman's
invoecation to the wind-messen-
| er to carry the report of her
‘forlorn plight to her husband
gone to earn his living in the
plains. The presentation is love-
ly and charming. The imagery
throughout corresponds to the
romantic  charm and ®natural
beauty of the happy valley with
sustained and varied musical
rhythm that enhances the joy of
life, {é [ ST

pathos mark

Kashmiri poet fo
be honoured

HT Correspondent

UNION MINISTER for
Tourism and Cultural Af-
fairs Jagmohan will honour
internationally acclaimed
artist and Kashmiri poet
Dina Nath Walli with the
“Krishna Joo Razdan
Saraswati Samman Award”
tomorrow in Delhi.

The award has been insti-
tuted by Jammu Kashmir
Vichar Manch in memory
of Kashmiri poet late Kr-
ishna Joo Razdan.

Graduating from curtain
painting and calendar de-
signing, the popularity of
the 96-year-old artist rose to
its peak in the '50s and '60s
when he switched over to
water colours and land-
scapes. He also held several
solo exhibitions in various
parts of the country.

Walli's love for nature
and deep observation found
an expression in poetry too.
The artist can wield his pen
as well as the brush and has
published two books in po-
etry in Kashmiri, “Bala-Ya-
pari” and “Sahraavuky
Posh”. His poems have been
well-received in literary cir-
cles and also have a popular
appeal, because of their
rustic flavour.

Dina Nath's son, who
lives in Karnal, was the in-
formation about the award
by Anupam Kaul, president
of Jammu Kashmir Vichar
Manch. :

He T 20 Mem oty
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Aimast Kashmiri passes

The great poet-painter shall
always be remembered

Karnal (Haryana): Shri Dina &5 = 0
g Nath Walli Almast Kashmiri = =

(99 passed away on 10

December 2005 at his place

over here where he was

staying with his son Dr T K _

Walli for a number of years.

Almast Kashmiri was a .
very humble and thoroughly = = #
gentleman who shot into " -
prominence as a creative writer when he wrote his
famous poem in Kashmiri titled Bala Yapaari’\?vhich he
himself chose as the title of his first collection of
Kashmiri poems brought out in 50s.

Almast was one of the pioneers of the Progressive
Writers Movement in Kashmir to which he contributed
his mite along with his poet-brother Amar Chand Walli
who also composed poetry in Urdu and Kashmiri
languages.

Almast was also a renowned painter who believed
in realism in art and created very fascinating images of
the beauties of Kashmir with his brush. His selected
poems were also translated into English a few years
ago and brought out in a book from.

The Voice of Kashmir mourns the sad demise of §
this Son of the Soil and extends all its sympathies to
his son, Dr T J Walli. May Almighty bestow eternal peace
upon the departed souls

5 ¥t Beia, vyi-O8K (
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ot Attla Hosaln avtographs a copy of  her new book for me. See first
parapraph. S A00 T S0P s, |

-rolours. Let
xation and plea-

irad eve of the average

man or weman, :

* * % ok Lk

And as for “messages” and “con-
Hicts" and "technigues'" and -“new
modes of expression’ let those whao
fael inclined to jump in the fray
do so. He iz happy aa he ls. *

And today the town's artt-lovers
mity of seeing his
nny landscapes at the-
& A Gallery when —Mr.
. K. Patil opens his une-m:{n' ex-
- nibition of paintings this evening.
EVEMING  POST Mr. Walll's lfe and habils are in-

B accordance with his artistic philo-

RQewnahY sophv. A happy, mild-mannered in-
dividual, -he likes - nothing  better

tlr-x;_ldn to spend the h{)urelas;:d .;vrli;e

gl Urdu poetry, listen to classica -

jﬂm. gﬂﬁ'\ J ‘q:’j‘ dian musie amd  peint Natpre's
bounty around him In &4 calm, un- .

hurried manner. o LR

ik Tk ok et
| . He had the misfortunae to lose
‘father {a  versatile Hashmir{ poe
.and musician) when only twogyears’
‘old. <But. inspired by the “stories he]

childhood about him,:

i e s s 1eard in ‘his ; :
Unhurried - o {f“ﬁ,ﬁ “Dina ‘Nath decided to

e ; vt - paternal footsteps. = = ]
‘\IR. ‘Dina Nath Walli has no “He spent three years at the Amar!
“'% desire to be unconvention- Singh Technical Institute in Srina-
al. et ¥ e

AR N i S g:.r. travelled to Calcutta mnd Bom-
e F¥= “.- bay and then returned hn_mg. the!
As a professional painter he de- Vale Pmanuy' e :f

lights “in the presentation.of tha . The _city of Bengalds Inore!
% i 4G &

. e e X -
e = Gy

Dina Nath Walil
ent  moad sur ded

i
by his paintings. .

famillar with Mr, Walli's paintings
than we are. After having had soma
of hig art training at various Cal-
cutta centres, he submitted some of
his work to an exhibition hers in
1240 and was awarded 2 medal. In

fact, Mr. Percy Brown,.lately Prin- .

cipal ‘of the Government School of
Art, waa greatly impressed by his
work and encouraged ‘him to keep

on painting. -

d A ook Tk ik

©Of Bombay he has many tender
memaiies-—-memaries of the town ag |
it was twenty years .ago. In !
those days he was working with the
Madan Theatres in an ari capacity |

g;r.m:. is a remarkable man, He

—ey
|
1

INDLAN EXPRESS, NEW DELHI, Monday, October 28, 1965
= from mem- !

= - = . . = K:Ahrnu] lﬂ ror
Mountain artist | o Some "ol e vere on
NINA NATH WALLL ‘who - display mm

] x4 if --=v37-(
P flt. ; an enti self-taught |
has been L‘-‘lh'b"?“gaj i’; P_aintcr't‘_ﬁc worked for five years
o i Dicme A B Gl B bz
: | lance ‘artist. But' the call '
o7 A O i Kame
sh. P .
h:f 1-11;.5L been away from his h;‘ E,ec,:; and sola exhibitions, r1"‘3
loved Kashmip ~ in Kamalo 8854 200 4" ouch vallies and over |

be precise — but sl Patng oy e time working on bis

oy B R dmirers of Walli say. that e

A TR 3 T il i

!
and .felt that he would never lika |
to Jeave IL Later when "the 'tom:{
pany broke up, he fell 11l and had | has' not got t ;
to pack up‘and regrotfully leave. j‘ deserved. This was De d away 4
_Hle finds Bombay greatly -changed most of s life he-Ined avCy
outwardly~but ~at heart’ just tha from the limelight. ARO. i
e IRl G ST DR n medium g'zis.\-\f.il_ﬂ?"wh“,. Sre]
" His exhibition will . remiin open. is not favoured so much,in com
tl February 2.7 s : i oil W“““?ﬁ“ o
. poel: toa, k< Wriles .
name of “Almost

i nition”he -
e aie Tor

_#. Dina Nath Wall exhibited 150 paintings' of |
'-al::lx.ldhis series on Ea:]l;mir. Kas?;pl: ism 3 1 s m:ﬁg
-dand of beauty wit its mountain e B ras with _difficulty that ome could |
‘mivers and Wali had succefully brought to == .. =, e et otk i)
_the senses the charm of that land. One “realize 1t e ”mg"f thag ;
thing that struck most in his landscapes was
4 fhe effect of transparent water colours.
aritist has specially catered for the taste of
. fourists, for whom Kashmir is a paradise.
“"Apd it is thercfore that the first thing that
§trikes a visitor in the paintings is the senic

= "Huts on the Bund' By D. N. Walli

beanty, straizit for wardpess znd realism.
These pantings remind one of the charm
- and everlasting fasinatimé th?t is IKaSPm“'- :
{ He is one of the renowped colourists of cur ; ™ : i
& time. ~Oné¢ finds mavement apd_ rhythm in “Donza Boats' ByD'N Wali oo
his painting. Trees shake their branches in . - — ,-

‘the wind, water dances in the sun and Tight

vibrates. T i ERPRT- RS, S




(&) The Evening News Wednesday October 23 1985

Vnmd p@rtrayal oﬁ' Nature S beauty

helum from different
This reality, perhaps, we observe morning, RiverJ
when we meet the artist and his crea- angles, R';MS SC%I‘;'DHJ l]ﬂte !.‘:ll’tim-llt i
tions on canvas. :_‘:.r “-“Jd E = ruined Muggal bridge a-
Himalayan pcaksd arr: elern_?_:y et mm;:nsfm:on I execu
wrapped in a shroud of snow. e : A - o
E:nur.:' ]w:i,;;hrsi ':he dLTend;.:isﬂem, tu:[; ss;:;zti?;lf;?tnﬁxﬂm;: Il:zs
e chenars, the poplars cedars, s A
 the chanting rivulets, rocks and rever- :f:ﬂdhﬁl"c: a ﬁponf::;t?:ll:etm :
berations, the entire flora and fauna Dlending the same -
have been so meticulously picturised Past of the valley and its sugundiny. 5
with a venerable sense of colours. ‘Ilu-{hc m?rlcm?:; ;ll:;;:;y w;gmﬂ
The mood and mesic, which are with a sense of responsibility and
ever-changing in nature’s boundless attaining perfection. The artist makes
kingdom have been captured with suff'ca:nﬂy clear that gesthetic ex-
astounding  authority and 3mazing precsion is a product of the personality
perecpton. Atthe same time this artist 109, Because thewmalqﬂ'ectism per-
isnot unaware of the crawded plainsof g agreement with one’s fnstincts,
~ the valley and its countless cares fOr peopensities, with every other element
. the mundane affairs. Walli's efforts gha( makes up the: personality quite
. probably are {o find g in na- 1 inglv. i -
 ure’s bouaty or the travail of man o peyqn. the rational it of I
_earth because he displays an idea, a - Every touch of brush, appli of i ;
- magnificent obsession, to bring in har- 7 cjjours with a measure of restraint and:
S g re eigenice J0.m olhcryes i inviible vil o sbricy ol iong

- dull and 4 the. qualities of a sure hand )

... . Inan exhibiti "‘such gni nt d:fjunghmnmd agelessness £

g Ty difficult to choose Jna.splmu‘ad\-cnm:r;xt' : 3

i W numherofﬂuﬂx:ndp!autﬁ.emona'5-biulmw:lﬂ‘s o

Mount Affarwat from Gulmarg .}_

ATURE i all its splendour and cult transparent water colour medium ..:
glory. To recreate that boundless has achieved that rare distinction 3 |

kingdom on canvas as brilliantly as through his works now being exhibited 3

possible is not an easy endeavour. at Lalit Kala galleries, Rabwdra Bha- : _,_;

However, one of the great contempor- van. :

ary painters, Dma Nath Walli from  Walli in his late 70s could mnq:lel: ¢

Kashmir, who bus mastered the diffi- many paintings within a short span of &

i

Autumn near Hakersar Lake G 2%
two or three years itself shows how an injustice done to the sensibilities of * ‘eye lsapoml but it covers miles™ with
endowed this gifted artist is with an  an artist of this calibre. More so when an addition that the range is beyond
in-born aesthetic vision, insight and every canvas has its own poctic the demarcation and d:ﬁ.lutwn ol‘.my-
the power of imagination. strength and pulsating rhythm. Yet, one else. ?
Nangaparbat from Guimarg, Street

“Time flows in the same way for all from my studio at night, aummn near OB View till Oct. 28. -
kuman beings; every human being Hakersar lake, Dal backwaters in au- LA
flows through ime in a different way." tumn, Mount Mahadev, a wet winter =




el

”“"()'.\'.L'LL I-"""R \.L'D Tuesday 22 Colsber 1985 (38X

==} S oy SHordaxd Maﬁaxwh)
The smile and tears s

I“‘J come Thelr quilts. Earth apzears ts
:I,e'ovrﬂ o] Eve vent

SAHRAAVTRY POSA 'DHF." r
Flowers) by sath Wail s
*Almast Kashm'ri': Me g0 ng pllns —

Book Cn; New Dul.u Pp, 154 to ,,jcg Tor a m‘zg;* jearnings whenm mrmiad
Ba o0, : supplemental rupee: btigll

Let my heart’s bud als bleom
Who will carry my yeamning O Wind tell him to retura.

0 my Teloved bread-winner? If there i3 ome thing that tai |
We kave spring here, O gentle volume reveais, it !5 that whil

breeze! 50 and Waill 5 largley known as a o
Beseecn him o return. of pature, by nature and at hear
Snow  clad  mountains ore D€ s essedtially & lover of ot

fres from cocuds poor, toiling, men and women w

enrich the Uves of the 4

Pocoing  thalr  heads  Irom the exploiters and middlewen, by |

< their exguisite crafts and skils, |

- but who themselves remain faceless |

. and unknown, too poer to adorn |

thetr own homn with the fruis of |
their handiwork

“Man's “arwu". the poet smays
In the preface to the book, “has ,
rocbed the smple Kashmiris of |

maging ht.r.‘ one of :he iew seif
Tecorded Kashmirl poeis 0 daie

Even as his exquisite water

colours portray the naiural beauty the fruit of their labours . .

of his nDative Hash in all s The natural beauty of the land

variesated giory, his proilfic pea s marred Dy the poverty of  Hs | ° e

WeAvEs ara::.? fasctnazing tc...'tl Inhabitants’ i " 3
a the iphabitanis of the 'ix

4

vnl.‘gj. The_r- i&, for instance, the And 50 1o these “desert W,:!

+ village helle collecting cowdung Almes=t ERashmirl dedicates Lhis |

. to lght the chula at home.: 3
i Basiet on hesd. zhe hurries
over boulders through mountain

rivulets, 3
Her feet bleeding, running over |
erngs, stones and ihrough == [

lyrical bouques, o

ap'

versal. :
g B Mol g -y mﬁ"mi‘m’“’:ﬁ: B2 1. "NEW DELHL Otober 2t —
Agenics " and discomeorts for delighted T bere “3ia" Baok. | After a faicly long the=  ant Wall 35;1! .

& ifie ke S . , o ' Dina Nath Walli - Prem Nath Kaul concesicors will have an opgor tional order  and o ek
o PR S R e e - o) Sk SN S i oo Jtunity to relish the most vivaci- ambnymity of realistic art  but_defining his' perspeflve, .
I e ovs landseapes by Dina Nath the brighincés of his colour, the colourtul pallette doés

’ Walll at Rabindra Ebavap. The inclusivemess of kis  inierest elude white. The whit

exhibition of his tecemt 30 surcly speak . of his lovg” for paper Has been.

water-colours, .- oreanissd by natare. He has recorded  yisual colouss fo pmdm ®
‘Dhoomi Mal Art Centre dirzsior date of lus m«mones i

b i i e

S S B ey we

" transpareat?
‘theough the pse of - diferent
oo Avushes is  another “inrerestize |
feature of the painter. The shier= |
moring of light  attracts . 1he i
viewers to a great exteot, Fai.l i
has alsp given a w }
feel to his. watercolours. , Fe
instance, “Street from s!n:E-:_ s .
cight” gand “Houscheafs _ at
cight” are dne examples of =

Dina Nath Walll, %0, & =
voet and painter from Kashoio,
He lives ot Wamal, -Harvasa.

On view 0] Octeber 28.




Wednesday, January 11, 2006 3
Hindustan Times, New Delhi

Artist Dina Nath Walli dead

HT Correspondent
Karnal, January 10

ACCLAIMED KARNAL
artist Dina Nath Walli
died here this morning. -
The 97-year-old is survived
by three daughters and a
son, Dr TK. Walli, 2 senior
NDRI scientist. Born in

He also published two
books on Kashmiri poetry
under the name of Almast
Kashmiri. Th 2004, he was
honoured with the
Saraswati Samman.He
also published art albums
“Kashmir landscapes in
water colours” and “Re-
flections of Kashmir in

Srinagar in 1908, Dina

water colours”.

Nath Walli obtained a
diploma from Amar Singh
Technical Institute, Srina-
gar, and moved to Kolkata
in 1930 to work as a cur-

Dina Nath Walli

tain painter. From 1953 to
1985, his works were wide-
ly appreciated by critics.

He was awarded the Ma-
haraja of Kashmir Gold
Medal and honoured by
the Academy of Fine Arts,
Kolkata, and AIFCS.

Kataria for probe into
phone tap charge

FORMER STATE BJP chief, MP Rattan
Lal Kataria, on Tuesday demanded a
probe into Samajwadi Party leader Amar
Singh's phone tapping charges, with
Leader of Opposition L.K. Advani and
Trinamul Congress chief Mamata Baner-
jee alleging that they were on tap. “Such

incidents are a threat to democracy and
reminiscent of the Emergency,” he said,
accusing Congress president Sonia Gand-
hi of toeing Indira Gandhi's line.

He said the benefit of reservation
should not be extended to Dalits who have
converted to Christianity. A resolution on
an amendment moved by him at the par-
ty's Chennai convention had been accept-
ed. On CPM MP Brinda Kara, he said
CPM had always fanned divisive forces.

HTC, Ambala

Dismiss Randeep
Surjewala: INLD

HUNDREDS OF the Indian Nation-
al Lok Dal workers led by former
MP Surinder Singh Barwala took
out a rally on Monday demanding
dismissal of Transport Minister
Randeep Surjewala for his involve-
ment in the oil-for-food scam. The
procession started from old subzi
mandi and culminated at Mini Sec-

. retariat, where the INLD leaders

addressed the protesters.
Calling Surjewala the main con-
spirator in the oil scam, Barwala
said the Transport Minister who
was then the president of Indian
Youth Congress, had sent Jagat
Singh to Irag with a letter as part of
the conspiracy.
In view of the seriousness of the
matter, Surjewala should be sacked
from the Cabinet and a criminal
case be registered against him, he
added. The Congress had lost its
credibility and people were fed up
with the govt, he claimed. The pow-
er crisis had deepened and law and
order situation in the state had de-
teriorated. All former MLAs and
office-bearers of the party partici-
pated in the demonstration.

HTC, Jind




DHOOMIMAL ART CENTRE
8-A, Connaughl Place, New Delhl Phone: 344492

DINA NATH WALLI

Dina Nath Waolli, now in his late seventees, is one of the most reputed and
consumanate landscape painters of India. Hailing from Kashmir, its bountiul,sublime
and charming surroundings captured his imagination from young oge and since then
he hasrevelled in his artistic pursuits with great passion and a true abandon. Amasterin
difficult transparent medium, there are only few contemporary painters who can
match his technical virtuosity. Endowed with an acute,aesthitic vision, he perceivesthe
beautiful and expresses it with o sensitivity of a very high order in delicate, fresh and
varied nounces of colour which Kashmir provides in abundonce. The highlight of his
landscapes Is that he has been very successful In copturing the “play of light” with
maslerly touches which is o feat of his own. In fact. Walli has caught the spirit of the
enchanting valley with meticulous precision and an extraordinary understanding of
colour in his ransporent medium.

Walli is one of those painters whose works are in collection of art connoissuersin all
the comers of the world. He is appearing on the art scene of the Capital afteralapse of
many years ond a visit to this show will be highly rewording.

BIO-DATA

Born: Srincgar, Kashmir : March 1908.
Training: Sir AS Technical Institute, Srinagar.
As a free lance artist: 1930-1935, Calcutta

Group Shows: Akademi of Fine Arts, Calcutta, 1940, AIFACS Art Exhibitions, New Delhi
194%, 1950, J&K Cultural Akaderni Art Exhibitions, Srinagar 1956, 1957

Awards: 18V Godt Gaold Medal, 1937 Highly commended Modal rom Akadermil of e
Arls, Colcultg, 1940, J&K Cultural Akodemi Silver Medal, 1956.

One-Man Shows: Nedou's Hotel, Srinagar, 1953, opened by late Sir Percy Brown.
Jahangir Art gallery, Bombay, Jan. 1954, opened by the Late Shri S.K. Patil. AIFACS, New
Delhi, Dec. 1954, opened by late Shii Sardar KM. Panikkar. Mational Defence Akdemi,
Pune, 1955. Aristry House, Calcutta, 1956, opned by Dr. Kali Das Nag. AIFACS, New
Delhi, 1964 3 .
Colleclion: Punjab Museumn, Chandigorh; Taj Hotel, Bocmbay.

Colour pints of paintings appeared in: Ist issue of "Dharm Yug” along with cover page.
15th Oct.. 1950. I

"llustrated Weekly of India™ a two page illustration, 7th August, 1955.
“Trends in Indion Paintings” by Manchar Koul.

Art album: Kashmir londscapes in water colour, foreword, Dr. M.S. Rondhawa, 1980

Publications: Kashmir poetry, under the pen name "Almas! Koshmiri” — the ecslalic
one.”

"Bala Yapar” — this side of the mountain, 1985, foreword: Sh. Upendra Nalh
"Ashaque”.

“Sahraovuky Posht” — Desert flowers, along with English translations, partiolly
financed by Sahitya Akodemi, New Delhi, foreword: Prof. Jia Lal Kaul, 1978.
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Pandit Dina Nath Walli ie one of the fow
artists of Indis who has gpecialized in landscape
painting, He has resolutely resisted the omslaught

. of modern art which conceals many sins of ocmmisgsion
and commission, I believe this 18 due to the fact
that the source of his inspiration ie Nature, He
loves the mountains, lakes, forests and flowers of
the land of his birth, Kashmir Valley. In his
paintings he has successfully captured the charm of
the Valley and its colourful humanity, In this
album of paintinge, one can share the joy which
Walli has felt in the tints of gold whieh the
chenars and poplars display in autumn, the purity

. of snow on the mountains in winter, and the galety

4% of flowers in gpring, One of his most charming

' paintings is that of a hougesboat in meonlight,
1t has a romantic charm and haunting beauty which
caste a spell on the viewer,

fLs f]“""_——"_—_m'

(¥ & Randhawa)
President

April 24,1970
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AMBASSADOR OF INDIA
KUWAIT

No.KUW/AMB/79/2004 May 12, 2004

Dear Mr.Dina Nath Walli,

You had very kindly sent us a message on the occasion of an Exhibition of your
water colour paintings which was organized by the Tareq Rajab Museum here in Kuwait
in association with the Indian Embassy. Mr.Tareq Rajab, a Kuwaiti scholar and art
collector, has acquired 57 of your original water colours over a period of 30 years. A
grand exhibition was held of your paintings as the centerpiece and around which some
additional Indian artifacts from the 19" century were also displayed. On the occasion of
the exhibition, a catalogue was published along with reprints of selected number of your
paintings which were presented to a selected number of distinguished visitors on the day
of the inauguration. Your message was included in the catalogue and in the presentation
folder.

2. The inauguration was very well attended and widely covered in the media.
Subsequently, over a 2-week period, over 200 visitors and students from 13 Indian and
international schools in Kuwait visited the exhibition and greatly appreciated your water
colour paintings. I personally and the Indian Embassy in Kuwait, were delighted to
have this opportunity to hold the first ever exhibition of your wonderful water colours
within the framework of a cultural manifestation entitled “/ncredible India” along with
the Tareq Rajab Museum.

3. I am pleased to enclose a copy of the catalogue, of the presentation folder, the
poster, and the invitation card, along with copies of the media coverage on this
wonderful exhibition entitled ‘Reflections from Kashmir’ : Water Colour Paintings by
the great Kashmiri artist, Dina Nath Wali”, relating to this special event. We were
greatly honoured to receive your message and it gave us an opportunity to bring to our
Kuwaiti friends, the Indian community, members of the expatriate community in Kuwait,
and our school children, the beauty of your native Kashmir which you have so vibrantly
captured in your beautiful water colour paintings.

Best regards,

Yours sincerely,
@ Mﬁmﬂ

(Swashpawan Singh)

Mr. Dina Nath Walli,
House No0.92, Urban Estate,
Sector-13,

Karnal (Haryana).

1
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9l May 2004

Mr.Dina Nath Walli
(Al-Mast Kashmiri)
92/13, Urba Estate
Karnal, Haryana
India

Dear Mr.Dina Nath

It was a great pleasure talking to you this morning. I wish I had your
address while I was in Delhi so that I could have visited you. I look
forward to seeing you in the near future. May God keep you in good
health.

Enclosed herewith, please find, two sets of catalogues we printed for
the exhibition of your paintings. The exhibition was held in co-

ordination with the Indian Embassy which ended yesterday. It was a
great success and would like to hold more exhibitions with a wider

perspective.

With best regards

Yours sincerely

U

Tareq Sayed Rajab

P.O. BOX 20817 13069 SAFAT KUWAIT - TEL:5317358 - 5318060 - TELEFAX : 5339063 - FAX : 5319924



THE ARTIST

DINA NATH WALLI hails from Kashmir, one
of the natures’ choicest spots. The natural
grandeur of the valley had a magic effect on young
Walli's mind who was simply bewitched by the
colourful phenomena pervading throughout the
length and the breadth of Kashmir. Having drunk
at the source, he wo_r_ked with a true abandon
and revelled in the ecstasy of his own crealive

composition.

He got his earlier education at Srinagar and

after a three-year course in painting at the Amar
Singh Technical Institute, Srinagar he came down to Calcutta in 1930 for his
further training. In 1936, he returned to Srinagar and concentrated on land-
scape painting in transparent water colours. In 1939 he was awarded a Gold
Medal by the Government of Kashmir. In 1940 he got a highly commended medal
from the Academy of Fine Arts, Calcutta. In Calculta, he came in contact with
late Mr. Percy Brown who helped him considerably in his career, and in 1953,
he cpened Walli's first one-man show in Nedou's Hotel, Srinagar, with great
praise for the artist's work. He held his second one-man show in 1854 in Bombay
at Jehangir Art Gallery, which was opened by Shri S. K. Patil. Encouraged by the
Eombay Press and the public, he held his third one-man show in the same vear at
Delhi in the All India Fine Arts and Crafts Society’'s Gallery. It was inaugurated
by late Sardar K. M. Panikar. The response from Delhi Public and Press was
equally encouraging. He organised his fourth one-man show at Calcutta in Artistry
House in the year 1956. The exhibition was inaugurated by Dr. Kali Das Nag.
The notable Indian art historian, Shri O. C. Gangoli was also present, who address-
ed the azudience. Shri Gangoli was of full praise for the artist's work on display
there. Later he had some other shows in Delhi for the edification of artists,
art-lovers and those who are attracted by the charm of Kashmir's natural beauty.

Wwalli, whois also a poet, has published a book of his Kashmiri poems
‘BALA YAERR!' which has been well received in literary circles. He writes under

the pen name 'ALMAST KASHMIRI"

SOME PRESS COMMENTS

viEor all tivose who like realistic painlings, his work has a timeless charm

and they shoi!l! pgive him a hearty weicome."”

—Times of India, Bombay, Jan. 31, 1954,
“The U“'“I thing about his paintings is that one is happy to live with ‘lherr.

life long."
—Indian Express, Bombay, Jan. 30, 1954,

“The pilint's forte is landscape painting in which he appears to have

acquired deefs jnsight and experience.”

—Bombay Chronicle, Bombay, Feb. 2, 1054.

wwalll givlis his brush delicatel; and picks his colours accurately. The

inted valley has been caught with shiil.”

spirit of tho en! he
' —Hindustan Times, Delhi, Dec. 9, 1954.

VEyer glfifE the exhibition of American water colours some time back, there

has been no o!her exhibition of landscane in the Capital that can be favourably
compared witlf I11€ present exhibition.”

—Indian Express, Delhi, Dec. 9, 1054,
“Unlike #/hiers he has tried to express through ihe difficult medium of
transparent ves !/ colours and, in most cases he has succeeded. A sensilive
landscape paiti®h Walli has an unmistakable eye for observing nature from

difierent angla4 He has a genuine feeling for expression.

—Hindustan Standard, Delhi, Dec. 9, 1954.



Dina Nath Waili
(Al-Mast Kastuniri}
Artist-Poct
92/13, Urba:Esmrc
Karnal - 132001
Haryana, India
Pl 0184-22002478

Fax Message for:
S Swasphawan Singh
Padian Ambassador to Kueait

Ui Embassy - Kuavaif

Fax: 0963 - 254958
MESSAGE

Lo
I :eirreall_\' overwhelmed to learn that through the kindjgperation of His
Pacellency, Sh. Swashpawan Singh, Indian Ambassador in Kuwait and
swrough the good efforts of the Kuwaiti gentleman, who as a curator, has
Liaen great painhin collecting my water colour landscapes of Kashmir
srom different parts of the world, an exhibition of my paintings is being
crzanized in Kuwait, as part of the cultural fest celebrations. It is all the
more great that such an exposition of genuine and realistic art is being
creanized to promote this type of art, at a time, when it is fashionable to
tz1k about modern artists only, and the people are made to believe that
modern art is the more sophisticated form of art, which is beyond the

crmprehension of a common man.

1 wish the exhibition a grand success and find no words to express my
s-atitude to the Indian Embassy in Kuwait and to this great curator, who
' - ) : ; 2

~ave jointly made an effort to make this event happen, doing mg a great

:zvour in the process.

Mzzed: 25th March 2004
( Dina Nath Walli )

Dina Nath Walli

Dina Nath Walli hails from Kashmir, which is one of natures chosen spots.
The natural grandeur of the valley had a magic effect on young Walli's
mind who was simply bewitched by the colorful phenomena pervading the
length and breadth of Kashmir. He worked with true passion and reveled

in the ecstasy of his own creative composition.

After his early education at Srinagar, Walli continued his studies with a
three year course in painting at the Amar Singh Technical Institute Srinagar
and then moved to Calcutta in 1930 to further his training.

In 1936, he returned to Srinagar, where he concentrated on landscape
painting in watercolors. This very talented painter was awarded a Gold
medal by the Government of Kashmir in 1939, and in 1940 was awarded a
Highly Commended medal from the Academy of Fine Arts Calcutta.

[n the 1950s Dina Nath Walli exhibited his work in Srinagar, Bombay, Delhi
and Calcutta; he gained much praise from his work and talent especially

showing Kashmir's natural beauty.

Apart from being a fine painter Walli is also a talented poet, who has
published a book on his Kashmir poems titled Bala Yapri. He writes under

the name of Almast Kashmiri.

He is ninety six vears old and lives with his family in Karnal, north of New

Delhi.



Foreword

The Tareq Rajab Museum is presenting an exhibition of water colours by the
well-known Indian artist, Mr. Dina Nath Walli, along with a representative
collection of Indian artifacts from the 19th century. We are delighted to be
associated with this presehtation which portrays a fascinating aspect of the
incredible variety of India's artistic heritage. This collection is most
appropriately entitled “Incredible India”.

The Tareq Rajab Museum is a landmark in Kuwait and constitutes an
impressive collection of art, including a significant representation from India.
This internationally recognized art collection is a valued treasure
representing mankind's aesthetic creativity.

Mr. Dina Nath Walli’s incredible water colours represent his native Kashmir
in all its visual splendour. His landscapes of Kashmir's enthralling beauty
portray a timeless idyll in which the artist’s relationship with nature is one of
absorption rather than observation. He not only captures the beauty of the
landscape but also presents vignettes of the lives of the people silhouetted
against the breathtaking scenery of the snow-capped mountains, bubbling
brooks, meandering rivers, languid lakes, and winding pathways. It is a
veritable portrayal of the lives of the people, their vocations, their seasons,
and their flora and fauna. Mr.Walli's love for his native land and his artistic

skills find vibrant expression in this priceless collection.

The wide variety of Indian artifacts belonging to the 19th century reflect
India’s rich artistic tradition and a heritage that goes back long years in
history. We are grateful to the Tareq Rajab Museum and to the sponsors for
presenting this fine collection and for bringing to our Kuwaiti friends and
the larger community in Kuwait, glimpses of India’s rich artistic heritage
which reflects a variety of influences but remains quintessentially [ndian.

Swashpawan Singh
Ambassador of India
Kuwait



